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Letter from Harriet Smithson to William Kenneth (15 February 
1831), by permission of the Garrick Club 

I take shame to myself for not having bestowed suffi  cient attention in explaining 
to you my views otherwise I should have saved you the trouble of applying to 
any minor theatre in London as nothing could possibly be more diametrically 
opposed to my inclination or taste, at the same time acknowledging my respect 
for the undoubted Talent which supports those Establishments – neither did I 
for an instant contemplate travelling so many hundred miles in search of money 
to Scotland or poor Ireland!! the performers who gain any in either place are 
very fortunate and very limited in number.

With regard to America I am delighted at your proposition as it meets my 
views & I wish you could arrange my Engagements there to commence about 
the beginning of June next, if you think it a good season for theatricals, of which 
you are the best judge and you will be pleased to direct your answer to this place 
Poste Restante as before with your advice & accept dear Mr Kenneth the sincere 
acknowledgements of

yours truly – Harriet C Smithson

Th e off er of the Exeter managers is not suffi  ciently liberal for my acceptance but 
I agree to the proposal made to me last year by the manager of the Wisbeach 
Th eatre (of which you can remind them) provided you could make a little tour 
for me in the same direction.

I believe Mr Manlys Th eatres lie in that route if so please to write & remember 
me to him on the kindest terms. – my mother & sister desire their best regards to 
you and Mrs Kenneth. I would willingly go to Exeter for the third of each night 
& half of my Benefi t.
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Berlioz, Autobiography of Hector Berlioz
p. 187, l. 5: Bocage: Bocage (Pierre-François Tousez; 1797–1863) played leading roles in many 

of Dumas père’s plays, including La Tour de Nesle and Kean. In 1831, he had enjoyed a 
triumph in Antony, by Dumas.

p. 195, l. 22: Mdme Dorval: Marie Dorval (1798–1849) was known for her passionate acting. 
She had recently played Adèle d’Hervey opposite Bocage in Antony.

p. 197, ll. 18–19: March to Execution: more usually known now as Th e March to the Scaff old.

Wilson, Our Actresses
p. 206, ll. 8–9: the generous-minded Duchess of St. Albans: see above, note to p. 9, l. 16.
p. 213, l. 23: a degree of avarice: this is one of the few condemnatory things ever said about 

Smithson, although newspaper comments hinted that fame had gone to her head. Don-
aldson, who was a member of the company and who included a great many facts about 
salaries in his Green-Room Gossip, makes no mention of this particular episode. E. P. Dut-
ton Cook, in his article in the Gentleman’s Magazine, repeats the charge, clearly drawing 
on Mrs Wilson.

p. 215, l. 7: a musician who led the band: this disparaging comment, coupled with the repeti-
tion of ‘grasping avarice’, is a clear indication of the writer’s hostility to Smithson.

Dutton Cook, ‘Miss Smithson’
p. 238, l. 36: Mdlle. M—: Camille Moke.
p. 240, l. 8: mon ami Gonnet: Berlioz’s friend was Th omas Gounet.
p. 240, l. 42: no more upon the stage: not strictly true, but Smithson’s career was eff ectively at 

an end.
p. 241, l. 1: Little happiness attended her marriage: this comment overlooks the extreme, if 

fragile, happiness, of the very early years of the marriage.

Berlioz, Autobiography of Hector Berlioz
p. 248, l. 3: My son: Louis was in the French Navy at this time, later transferring to the Mer-

chant Navy. He died of yellow fever in Havana, in June 1867.
p. 249, l. 27: recalled: Th is must have been the fi rst occasion when an actress playing Ophelia 

was recalled to the stage – an action which would have been inconceivable in England 
at the time.

p. 250, l. 1: Othello: Berlioz only saw Smithson act Ophelia and Juliet, though she oft en read 
to him from other plays.

p. 250, l. 17: D’Ortigue, Brizeux, Léon de Wailly: Joseph d’Ortigue (1802–66), critic and 
musicologist, a close friend of Berlioz; Auguste Brizeux (1803–58), Breton poet; Léon 
de Wailly (1804–63), writer and dramatist, co-librettist, with Auguste Barbier, of Ber-
lioz’s opera Benvenuto Cellini. He also translated Hamlet for a never realized production 
at the Odéon, for which Berlioz was to write the incidental music – he composed a fi rst 
version of the Funeral March for this project.

p. 250, l. 18: Baron Taylor: Baron Taylor (1798–1879) was director of the Th éâtre-Français at 
a critical period of the Romantic movement.




