
Continuing our successful series on actors 
who were significant for their outstanding 

or innovative performance of Shakespeare, this 
third part examines the lives of three pivotal 
Shakespearian actors of the nineteenth century.

Charles Kean was the son of the much-vaunted 
Edmund Kean, and a talented and successful actor 
in his own right. He achieved fame both at home 
and abroad, spending time in the Unites States 
in the early 1830s and again in the 1840s, before 
becoming lessee of the Princess’s Theatre, London.

Also from an theatrical background, William 
Charles Macready managed both Covent Garden 
and Drury Lane theatres. Gifted with an aptitude 
for management as well as a producer’s instinct for 
a play, he was nonetheless happy to retire in 1851 
and live a peaceful life away from the theatre.

Samuel Phelps was initially discovered by William 
Charles Macready, but apparently sidelined due 
to the latter’s jealousy. Phelps eventually took 
over the running of Sadler’s Wells – at the time, 
an unfashionable venue – which he transformed 
thanks to his return to the performance of First 
Folio versions of Shakespeare’s plays. He was 
widely considered to be the most versatile actor of 
his generation.

This broadly interdisciplinary edition will interest 
scholars undertaking research in Shakespearian 
Studies, History of the Theatre and Performance 
and Nineteenth-Century Studies.

Printed alongside the extensive new editorial matter 
we commission, Pickering & Chatto ensures its rare 
texts are truly fit for purpose. In stark contrast to 
much of the competition, our facsimile reproductions 
are digitally cleaned to exceptional standards; if 
necessary, other material is completely reset.
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Charles Kean and his wife as Macbeth and 
Lady Macbeth (1858) 

Makes available a comprehensive selection of •	
rare and difficult-to-access contemporary texts 
on the lives, reception and reputation of three 
key nineteenth-century Shakespearian actors

Includes •	 a general introduction, volume 
introductions, headnotes, endnotes, a 
bibliography, a chronology and a consolidated 
index

Enables consideration of key points of English •	
acting style, performance and tradition on the 
Shakespearian stage

Each facsimile page is digitally cleaned and •	
enhanced, significantly improving on the 
quality and legibility of the original
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Volume 1: Charles Kean 
Edited by Robert Sawyer, East Tennessee State 
University

‘Notice of Testimonial to Charles Kean’ from The Annual 
Register or A View of the History and Politics of the Year 
1862 (J and F H Rivington 1863); review, The Builder 
21 March, 1857; Bunn, Alfred, The Stage: Both Before 
and Behind the Curtain (Bentley 1840) [excerpts]; The 
Celebrated Eton Boy and sing-song play-house pigeon: A 
Theatrical Squib (1859); Chapman, John K, (ed) The Court 
Theatre, and Royal Dramatic Record, Windsor Castle, 
Christmas, 1848-49 [excerpts]; Cole, John William, The 
Life and Theatrical Times of Charles Kean (Bentley 1859) 
[excerpts]; Darbyshire, Alfred, The Art of the Victorian 
Stage: Notes and Recollections (Benjamin Blom 1907) 
[excerpts]; Kean Banquet ‘Banquet Testimonial to Charles 
Kean’ 20 July 1859; Kean Banquet review, The Musical 
World, 23 July 1859; Kean Banquet review The Observer, 
24 January 1859; Kean, Charles, Emigrant in Motley: The 
Journey of Charles and Ellen Kean . . . as told in their 
hitherto unpublished letters J M D Hardwick (ed) (Rockliff 
1954) [excerpt]; Kean, Charles, Preface and Historical 
Notes to The Tempest (J K Chapman 1857) [excerpts]; Kean, 
Charles, Preface and Historical Notes to King Richard II, 
from Selections from the Plays of Shakespeare, as arranged 
for representation at the Princess’s Theatre ...Volume I 
(Bradbury and Evans 1860) [Excerpts]; Kean, Charles, 
Playbill for King Richard the Second; Lewes, George 
Henry, On Actors and the Art of Acting (Smith, Elder 1875) 
[excerpt]; Lewes, George Henry, writing as ‘Vivian’ Review 
of Macbeth, The Leader, 19 February 1853; Lloyd’s Weekly 
London Newspaper, Review of Kean’s Henry VIII, 10 June 
1855; Morley, Henry, The Journal of a London Playgoer 
from 1851-1866 (Routledge and Sons 1866) [excerpt]; 
Murdoch, James E, The Stage, Or, Recollections of Actors 
and Acting from an Experience of Fifty Years (J M 
Stoddard 1880) [excerpts]; Odell, George C D Shakespeare 
from Betterton to Irving (Charles Scribner’s Sons 1920) 
[excerpts]; ‘Princess’s Theatre’ The Times 22 August 1857; 
‘The Princess’s Theatre’ New York Times, 19 October 1858; 
‘Princess’s Theatre and Kean’s Hamlet’ Lloyd’s Weekly 
London Newspaper, 17 January 1858; ‘Princess’s Theatre: 
Kean’s Last Season’ Lloyd’s Weekly London Newspaper, 24 
October 1858; Punch Magazine [London] (32) (January – 
June 1857); Punch Magazine [Melbourne] ‘Touching Things 
Theatrical’ (28 April 1864); Review of Kean’s King Lear, 
Lloyd’s Weekly London Newspaper, 25 April 1858; Scott, 
Clement ‘How Kean played Richard the Second’ The Sketch 
(17 May 1899); Reviews of The Tempest production of 1857 
at the Princess’s Theatre: The Times of London 2 July 1857, 
The Times of London 3 July 1857, The Times of London 6 
July 1857, Literary Gazette 4 July 1857, The Examiner 18 
July 1857, Bell’s Weekly Messenger 4 July 1857, Morning 
Chronicle 3 July 1857, The Era 5 July 1857, Art-Journal 16 
August 1857; Reviews of Hamlet production of 1859 at the 
Princess’s Theatre bound in the Charles Kean Scrapbook: 

The Times Tuesday 11 January 1859, Morning Post Tuesday 
11 January 1859, The Morning Herald 11 January 1859, 
The Era 23 June 1859; Letters: From Charles Kean to an 
un-named Friend, 10 September 1856; From Ellen Kean to 
Queen Victoria, 28 June 1857; From Queen Victoria to Ellen 
Kean, 24 January 1868

Volume 2: Samuel Phelps 
Edited by Julia Swindells and David Francis 
Taylor, University of Cambridge

W May Phelps and John Forbes-Robertson, The Life and 
Life-Work of Samuel Phelps (London 1886) [excerpts]; 
John and Edward Coleman, Memoirs of Samuel Phelps 
(London, 1886) [excerpts]; John Ranken Towse, Sixty Years 
of the Theater: an Old Critic’s Memories (London 1916) 
[excerpts]; Henry Morley, Journal of a London Playgoer 
(London 1891) [excerpts]; Theodor Fontane, ‘Die Londoner 
Theater,’ Gesammelte Werke, Zweite Serie, Band VIII 
(Berlin [1908]) [excerpts]; Sidney Lee, Shakespeare and 
the Modern Stage (New York 1906) [excerpt]; William 
Macready, The Diaries of William Charles Macready (ed) 
William Toynbee (Chapman and Hall 1912) [excerpts]; 
Henry Barton Baker, History of the London stage and 
its famous players (1576-1903), 2nd edn (London 1904) 
[excerpts]; Frederic Harrison, Autobiographic Memoirs 
(London 1911) [excerpt]; Helena Faucit, On Some of 
Shakespeare’s Female Characters (Blackwood 1885); 
Samuel Phelps, Tercentenary Celebration of the Birth of 
Shakespeare: Mr Phelps and the Stratford-Upon-Avon 
Committee (London, [1864]); Charles Lamb Kenney, 
Mr Phelps and the Critics of His Correspondence with 
the Stratford Committee (T H Lacy 1864); The Morning 
Chronicle: ‘Haymarket Theatre’ 29 August 1837, ‘National 
Anti-Corn-Law League: Great Demonstration Against the 
Corn-Laws at Sadler’s Wells Theatre’ 10 April 1843, ‘Sadler’s 
Wells Theatre’ 20 February 1857; The Era: ‘Mr Phelps and 
Sadler’s Wells’ 16 November 1862, ‘The History of Sadler’s 
Wells, or, A Chapter of Accidents’ [poem] 2 September 
1866, ‘Sadler’s Wells Under the Hammer’ 5 September 
1875, ‘Samuel Phelps: To the Editor’ 23 September 1893; 
Charles Dickens, Household Words, A Weekly Journal: 
‘Shakespeare and Newgate’ 4 October 1851; Punch: ‘Dear 
Shakespeare’ 20 July 1844, ‘Shakespear at Sadler’s Wells’ 
14 September 1844, ‘Audacious Interference with Vested 
Rights’ 15 March 1845, ‘Bully Bottom’ 22 October 1853, ‘Our 
Dramatic Correspondent’ 22 February 1862, ‘Samuel Phelps 
… Born 1806…’ [poem] 16 November 1878; The Satirist, or, 
The Censor of the Times: ‘The Theatres’ 3 September 1837; 
The Age: ‘Theatricals’ 3 September 1837; The Theatre: ‘Mr 
Phelps’ 1 December 1878, ‘Mr Phelps and the Fool’s Revenge’ 
1 December 1878; The Times: ‘Sadler’s Wells Theatre’ 10 
November 1862, ‘Drury Lane Theatre’ 13 October 1843, 
‘Shakespeare Tercentenary Celebrations … London’ 25 
April 1864; Trewman’s Exeter Flying Post: ‘Exeter Theatre’ 
8 December 1836, ‘Exeter Theatre’ 19 Jan 1837; Reynold’s 
Newspaper ‘Proceedings on Primrose Hill’ 24 April 1864; 
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Lloyd’s Weekly Newspaper: ‘Important Theatrical County 
Court Case’ 27 October 1850; Theatre Regulation Act of 
1843 [excerpt]; Handbill distributed by Phelps and Warner 
prior to opening of Sadler’s Wells in 1844

Volume 3: William Charles Macready 
Edited by Richard Foulkes, University of 
Leicester

Macready’s Reminiscences, and Selections from his 
Diaries and Letters, Sir Frederick Pollock (ed) (Macmillan 
and Co 1876) [extracts]; review of Romeo and Juliet, 
Aris’s Birmingham Gazette, 11 June 1810; review of 
Hamlet, Newcastle Advertiser, 13 April 1811; review 
of Henry IV Part I, Tyne Mercury, 26 January 1813; 
review of Romeo and Juliet, Bath Chronicle, 5 January 
1815; John Genest, Some Account of the English Stage 
(Bath 1832); Macready’s Diaries [excerpts]; ‘Richard 
III’, Theatrical Inquisitor, November 1819; A Critical 
Examination of the respective Performances of Mr Kean 
and Mr Macready in Cibber’s alteration of Shakespeare’s 
Historical Play of King Richard the Third (Simpkins and 
Marshall 1819) [excerpts]; ‘F D C, Macready and Kean’, 
Theatrical Inquisitor, February 1829; William Hazlitt, 
‘Othello’ The Examiner, 13 October 1816; Leigh Hunt, 
‘Coriolanus’ The Examiner, 5 December 1819; ‘Macbeth’, 
Theatrical Inquisitor, June 1820; ‘Mr Macready’ The 
Drama, or, Theatrical Pocket Magazine, August 1823 & 
November 1823 [excerpts]; ‘Actors of the Present Day No 
5: MR MACREADY’, Theatrical Inquisitor, December 
1828; Leigh Hunt ‘Hamlet’ The Tatler (22 October 1830); 
Prince Puckler-Muskau,  Tour in England, Ireland and 
France, Sarah Lane (trans) (Carey, Lea and Blanchard 
1833) [excerpt]; ‘Kean and Macready in Othello’ The 
Times 27 November 1832 & The Examiner, 2 December 
1832; Alfred Bunn, The Stage Both Before and Behind the 
Curtain (London 1840) [excerpt]; Report from the Select 
Committee on Dramatic Literature with the minutes 
of the evidence HC 679 (1831-32) [excerpt];  James R 
Anderson, An Actor’s Life (Walter Scott Publishing Co Ltd 
1902) [excerpt]; Extracts from Macready’s Diaries: 4, 5, 
25 January 1838; King Lear, Macready’s acting edition, 
in Lacy Acting Editions of Plays vol 31, January 25 1838; 
John Forster ‘King Lear’ The Examiner, 4 February 1838; 
‘Covent Garden Theatre’, Theatrical Observer: and Daily 
Bills of the Play, 26 January 1838; ‘Drury Lane’ Athenaeum 
1 January 1842 & 17 June 1843; ‘King John’ The Times 25 
October 1842; John Coleman, Players and Playwrights I 
Have Known, (Chatto and Windus 1888) [excerpts]; ‘The 
Royal Visit’ Theatrical Journal, June 17 1843; ‘review of 
Drury Lane season’ Theatrical Journal, 24 June 1843; 
‘The Duke of Cambridge...’ Extract from Macready’s 
Diaries; Helena Faucit On Some of Shakespeare’s Female 
Characters (William Blackie and Co 1885, rev edn 1891) 
[excerpt]; Charlotte Cushman, ‘William Charles Macready’ 
[poem], Anglo-American: a Journal of Literature, 
News, Politics, and Drama, 6 January 1844; Lawrence 

Barrett, Charlotte Cushman A Lecture, (Dunlap Society 
1889) [excerpt]; Louisa Drew, Autobiographical sketch 
of Mrs John Drew, With an introduction by her son 
John Drew (Charles Scribner’s Sons 1899) [excerpt]; 
George Vandenhoff, Leaves from An Actor’s Notebook, 
(D Appleton and Company 1860) [excerpt]; Frances Anne 
Kemble, Records of a Later Life, (Richard Bentley and 
Son 1882) [excerpt]; Squire and Marie Bancroft, Mr and 
Mrs Bancroft On and Off The Stage, (Richard Bentley and 
Son 1889) [excerpt]; ‘When alongside of the quay...’ extract 
from Macready’s Diaries; ‘Macready as Macbeth’ New York 
Mirror: a Weekly Gazette of Literature and the Fine Arts 
14 October 1826; ‘Macready as Hamlet’ New York Mirror... 
21 October 1826; ‘Macready and Forrest’, Boston Lyceum 15 
March 1827; ‘New York, September 21...’ William Toynbee 
(ed), The Diaries of William Charles Macready 1833-
1851 (Chapman and Hall Ltd) [excerpt]; ‘Mr Macready’s 
Macbeth’ The Spirit of the Times 30 September 1843; 
‘Mr Macready’ The Knickerbocker November 1843; John 
Coleman, Players and Playwrights I Have Known (Chatto 
and Windus 1888) [excerpt]; Letter from Forrest ‘To the 
Editor of The Times’ The Times 4 April 1846; ‘Life in Town: 
Howard Athenaeum’ Boston Daily Mail 4 November 1848; 
‘Mr Macready Dinner at New Orleans’ Spirit of the Times: 
A Chronicle of the Turf, Agriculture, Field Sports 7 April 
1849; ‘Mr Macready in America’ Theatrical Observer, 
and Daily Bills of the Play, 24 May 1849; Lester Wallack, 
Memories of Fifty Years (Charles Scribner’s Sons 1889) 
[excerpt]; ‘May 10th’ William Toynbee (ed), The Diaries 
of William Charles Macready 1833-1851 (Chapman and 
Hall Ltd) [excerpt]; ‘April 3rd – Start for Paris’ Extract 
from Macready’s Diaries 1828; N P Chaulin, Biographie 
dramatiques des principaux artistes anglais venus a Paris 
(J Pinard 1828) [excerpt]; Theophile Gautier, Histoire 
de l’art dramatique en France depuis vingt-cing ans 
(Blanchard et compagnie 1859) [excerpt]; Gerard Nerval, 
‘Les Acteurs Anglais’ L’Artiste 22 decembre 1844; The 
Times: 20 December 1844,  2 January 1845, 20 January 
1845, 22 January 1845; ‘Mr. Macready at the Marylebone’ 
Theatrical Times 20 May 1848; ‘Macready as an Actor’ 
Theatrical Times 21 October 1848; ‘Farewell Dinner 
to W C Macready esq’ and ‘Mr Macready’s retirement’ 
Era 2 March 1851; ‘To W C Macready 1851’ Alfred, Lord 
Tennyson, Complete Works (Macmillan and Co 1905); ‘The 
Following Address was delivered by the celebrated MR 
MACREADY to the members and friends of ‘The Sherborne 
Literary Institution’...on 12th April, 1852’ Wareham Mutual 
Improvement Society; ‘The Funeral of Macready’ Era 4 
May 1873; ‘Macready’ G H Lewes, On Actors and the Art 
of Acting (Grove Press 1875); ‘Art and Character’ William 
Archer, William Charles Macready (Kegan Paul, Trench, 
Trubner & Co, Ltd 1890); ‘Literature’ Athenaeum 27 March 
1875

*contents may alter prior to publication
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David Worrall

Under the 1737 Licensing Act, Covent Garden, Drury Lane and regional Theatres Royal held a monopoly on the dramatic 
canon. Excluded from polite dramatic discourse, non-patent theatres produced harlequinades, melodrama, pantomimes 
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At the beginning of the eighteenth century, British theatre saw a shift from ‘Restoration’ to ‘sentimental’ comedy. Focusing 
on the career of the Irish dramatist George Farquhar (1678–1707), Heard argues that experimentation was the basis for 
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The diaries of Elizabeth Inchbald (1753–1821) are rare and fragile documents which present a unique view of Romantic-
era Britain. An energetic woman, Inchbald achieved fame as an actress, novelist, playwright and critic. 

Published here for the first time, her eleven surviving diaries are a fascinating vignette of everyday life in the theatrical 
and literary circles of eighteenth-century London. They record Inchbald’s reading habits, social contacts and professional 
activities and chart the development of current affairs such as the Napoleonic Wars and the trial of Queen Caroline. 

The diaries are fully transcribed, but a sense of the original documents is preserved through selected photographic 
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